ABSTRACT

A unique, nationally and

internationally designated site in NE
Scotland is the proposed location for
a new world class golf course.
Controversy over the environmental
significance and the economic needs
of East Sutherland exists as all await
the final decision on planning
approval. Coul Links over the past 18
months has been the subject of work
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which has evolved from a “scienceoriented” project to a more intimate
study of a place adapting constantly
to natural forces while being the main
character in the political battle
between competing environmental
and economic interests.
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Figure 1 - Rose 2018, Coul North Pano

Introduction and Background
I have spent much of the past 18 months on and around Coul Links (Figure 1), a unique,
highly protected, but much neglected piece of land in the North East of Scotland that sits at the
centre of a controversy regarding its future. I was drawn to this place which is near my Scottish
home for several reasons. First, it is a biologically and geologically significant site in a beautiful
setting along the Dornoch Firth which appealed to my photographic eye and my undergraduate
training as a biologist. Second, as an accomplished internationally competitive golfer and
member of nearby Royal Dornoch Golf Club, the idea of another world class golf course being
built on highly protected Scottish links land to stimulate the economy of East Sutherland was
equally exciting and troubling.
The project began as principally science based – natural history and rephotography; an
effort to document and characterise the land and what lives there, and how that altered in
response to natural cycles and man-made causalities. That work continues, but much has
changed. The decision on the fate of Coul Links was originally to have been made a year ago but
now won’t be made until late summer 2019 at the earliest. So, a key aspect of the original story
– how the landscape would be affected by development – is unfinished and the project must
adapt.
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My visual research in prior modules evolved as the realities of the timing changed.
What began exclusively with big landscapes, aerial work and wildlife moved next to the some of
the less obvious, the things beneath my feet because it was as much about the small things,
things people normally wouldn’t see that were a large measure of the basis for the
environmental objections to development. (Figure 2)

Figure 2 - Rose 2018, Beetle

In successive terms I researched different ways to approach the story without getting
too political and attempting as much as possible to be the objective observer and reporter. In
the third module I looked in more detail how the land was currently being used and how it had
been used in the past. (Figure 3) I realised a significant aspect in the controversy was how the
land would be used in the future and whether it could accommodate another use without
irrevocably disrupting the current uses and the uniqueness that is the reason for its protected
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status. While there are some similarities, my work differs to that of Alicia Bruce’s project,
“Trumped” and Sophie Gerrard’s work “The Dunes”, which focused more on the impacts the
Trump golf course development had on the local residents.

Figure 3 - Rose 2018, Jumping the Burn

Though it has taken thousands of years to form in its current state, it is not the pristine
and completely untouched site some environmentalists would have us believe. It has served
many purposes over the centuries including the site of at least two bloody and historic battles,
a tree plantation now felled, grazing land for cattle and sheep, hunting ground, walking paths
and railway along its western border. It is possible that as links land, golf has already been
played there as it has for the past 400 years on the Dornoch Links 2 miles to the south. (Figure
4)
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Figure 4 - Rose 2018, Coul Links Golfer

Last term, since I had largely covered the bigger landscape in prior WIP and had become
less interested in pursuing wildlife, I looked for a different way to approach the place with
which I had become so familiar. I wanted to abstract the place and turn it into space that struck
a viewer as somehow familiar, or that evoked an emotion or stirred an imagination. I
intentionally chose to give no clues in captions or descriptions and leave all interpretation to
the viewer. It was a successful approach and resulted in some of my most mindful and
technically competent work to date. (Figure 5) I found work of Suzuki, Hutte and Cramer
relevant examples of similar work and work by other practitioners like Southam, Murray whose
studies of place were informative.
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Figure 5 - Rose 2018, The Glade 1-05

Key Theme – Seeking Harmony
Nature, when left to its own devices, always seeks balance and harmony; responding to
the weather, the species that inhabit the space, the climate, the intrusions of humans and their
domesticated animals. “Landscape is not considered static, but transient, ephemeral, never
stopping.” (Vartanian, 2006: 42) This evident at Coul Links.
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Figure 6 - Rose 2018, Seeking Harmony

I believe most people who use Coul Links see it as a place where they can enjoy a
harmonious relationship with nature (Figure 6). I also believe the developers proposal for the
golf course intends to fit the course into the landscape in a harmonious way that minimizes
impacts to the site and its protected status. There is fear and suspicion for some that these
intentions are mutually exclusive, and that development can only produce disharmony. It is
complex and Liz Wells proposes, “… our relation to the environment in which find ourselves, and
of which we form a part, is multiply constituted: the real, the imaginary, the symbolic, memory
and experience, form a complex tapestry at the heart of our response to our environment, and,
by extension, to landscape imagery.” (2011: 2) We are intractably connected to the world
around us, and while it seems as more and more people move to more urban settings that they
become disconnected from the wilder places, they remain part of Nature. For many,
particularly in Western culture, Man and Nature are too often viewed as separate and Nature
as something to be conquered or romanticised. Eastern philosophies see Man and Nature far
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more enmeshed. Lao-Tzu wrote “Respect the world as your self: The world can be your lodging.
Love the world as your self: The world can be your trust.” (Lao-Tzu, 1993: 13)
The bigger social and political questions centre on whether there can be a balanced and
harmonious solution between the economic and environmental interests, and the ultimate
answer is months and perhaps many years off. Can my photographic work contribute to the
discussion in a positive way? Can it be used to illuminate the possibility that compromise is
possible and Nature’s inherent resilience will allow Coul Links to adapt to yet another use and
that it can co-exist successfully with current uses?
In The Public Image, Hariman and Lucaites suggest, though increasingly abundant,
photographs can be used to make people reflect on issues. “Instead of looking for how an
image might create a decisive effect, there is a need to consider how this medium of abundance
makes specific capabilities for reflection available to ordinary people. Beauty in a photographic
image can distract and displace, but it can also be a mode of reflection. Whatever controversy
or conflagration, in nature’s time all will peaceful again. For precisely that reason, human
beings should strive to preserve the earth that will outlast them and to create societies that can
work in concert with nature rather than in the pursuit of dominion. The richness of the image
world is but one example of a larger reality, one that extends both outward and inward.
Photography prompts us to consider how the still image mirrors unseen radiance, and how the
ever expanding archive promises a world that has enough for everyone.” (Hariman & Lucaites,
2016: 258-260)
My relationship with nature and place, as a person and as a photographer, is
fundamental to who I am. To be fully absorbed in my surroundings and with the full scope of
my senses feel that it is time to release the shutter is when I have achieved harmony between
myself, my camera and the world before me. The essence of true seeing and to which, as a
photographer, I aspire is expressed in the Zen philosophy that “the mind should be a window,
rather than a mirror, so that the world is seen directly and not through the filters of the
intellect.” The Zen monks “absorbed themselves in the activity rather than in their ego’s
understanding of the activity.” (Juniper, 2003: 26) Each of our journeys are unique and while I
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want this work to trigger memories, inspire reflection and stimulate the imaginations of those
who view it, I hope too the narrative will inform, and viewers come away with a better
appreciation for this place I have chosen to work.
Approach
The story of Coul Links is unfinished, but there are several potential narratives within
the story and ways in which they can be approached. The most direct way is to focus on Coul
Links as the main character in this story. Coul Links will exist and change with or without
development. The voices on either side of the development question are supporting cast in this
drama and all will have some effect on the nature of the development if it occurs.
In addition to displaying Nature’s efforts to achieve balance in the face existing factors
of influence, it would require a more direct confrontation of the issues that threaten harmony,
unresolved as they might be at this point in time. Using newspaper, website, and social media
postings from both sides of the controversy with photos of Coul Links in the centre
metaphorically showing the tug-o-war that is occurring is one possible way of approaching an
exhibition. Poetry or literary and philosophical references might also be used to great
effectiveness in illuminating the intent and guiding viewers to a deeper understanding because
as Sekula noted, “The photograph, as it stands alone, presents merely the possibility of
meaning”. (1982: 91). I hope to present this work in reasonably balanced way and express the
point of view from which I am approaching the work in a subtle way.
The primary audience is here in East Sutherland where the impacts of this decision are
most apparent and important. Few are unaware of the issue, and while local support is strong
it is not unanimous and many have never been to Coul Links, or if they have only seen it from
the periphery. I can show them what they have never seen or have been unable to see.
Further research and perhaps some trial mini exhibitions may be required to resolve the
final project outcome. In both cases careful curation and editing will be required to maintain
the fine line between objectivity and a point of view.
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Ethics and Sensitivities
My work does not generally involve people other than incidentally from afar. I am
working within a landscape that is Site of Special Scientific Interest (SSSI), a Special Protection
Area (SPA), and a RAMSAR Treaty Wetlands of International Importance site, so my movements
on and around the site must be sensitive to the species and vulnerable areas. I have permission
from the landowners to access the site as well as being protected by the Scottish Right to Roam
guidelines. From a photographic perspective the principal sensitivity for me is the need to
remain as neutral in the capture and presentation of the work as possible. As I think the place
cries out for balance, I must too seek a balanced presentation to the extent that is possible.
Project Outcomes and Products
The principal planned outcome is an exhibition that will most likely be in one of several
potential venues in Dornoch or Embo where the interest in and impact of the Coul Links
decision is highest. Venues further afield might be possible, but I think the final form of the
work needs more resolution before deciding to go out of the immediate area. If, as I
mentioned above, the focus of the work remains on THE place and the controversy about its
future needs to be directly addressed, a possible concept would be to metaphorically and
physically show Coul Links the place caught between.
In Figure 7 below, is an exhibition concept using published media representing the pro
and con sides of the argument on the sides followed by one of my photos or videos showing
Coul Links in its state of natural harmony. The opposing-side boards are angled funnelling
viewers to Coul Links photos that are placed perpendicular to the flow to make the viewer stop
and look before moving to the right or left to go to the next station. I envision primarily larger
format prints of Coul Links to engage the viewer and make them as much as possible feel
immersed in the scene. Nearer the end the exhibit becomes all about Coul Links to remind the
viewer that ultimately that is what is important.
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Figure 7 - Exhibition Concept

An alternative to only pro-con boards is to use appropriate poetry or literary references
about harmony and the relationship of humans to nature and place on some of the angled
boards. This would provide additional contextual basis for the viewer as they move through the
exhibition. It would hopefully stimulate deeper reflection on the place, the situation and the
photographs. In my Pecha Kucha presentation, I quoted some work by Scottish poet Norman
MacCaig which I found relevant to my work. I have a significant amount of relevant material
from Zen and Tao teachings that would support the exhibition.
In addition to the exhibition, the second possible outcome would be a book or zine. My
initial thoughts were to do a proper hardcover photobook, but as I continue to think about this
exhibition concept described above, a zine that is focused on the exhibition might be a better
option, with the photobook being reserved for later when the full story that I have been
documenting is revealed. This is a subject of further research during FMP and the process of
designing and publishing book or zine will be similar in any case.
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The project also find an electronic home on my website, chasingthewildlife.com with my
other project work. Selected work is posted on Instagram and Facebook to stimulate interest
and social media will also be used as one channel to advertise the exhibition.
Schedule
The preliminary events and timelines are included in Appendix 1
Risk Assessment
The Risk Assessment is included in Appendix 2.
Conclusion
The Coul Links project has always an ambitious undertaking, but fortunately I have been
working on it for 18 months. The delayed development decisions may be a blessing in disguise
as it forces me to narrow the scope of the FMP and chose a narrative within the larger story
that is realistically achievable while still being relevant to the larger story. The bulk of the work
in FMP will be to finalise the narrative concept, fill in any gaps in the photographic archive and
curate an exhibition that successfully conveys the narrative to the audience. When reduced to
the essential elements it sounds so simple, but I know there is much work to be done and that
some of it involves treading new ground. I am looking forward to the journey.
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Appendix 1

Schedule

FMP Schedule
To be completed by: Ashley Rose
Deadline: 13-Dec-19

Seeking Harmony Project
Task
Number Task

Start By

Due By

100%

1

Research Proposal

05-Jun-19

23-Jun-19

25%

2

Theme Resolution

01-Jun-19

30-Aug19

25%

2.1

Non-Photographic Reference
Research

05-Jun-19

30-Aug19

25%

2.2

05-Jun-19

30-Aug19

05-Jun-19

30-Aug19

% done

Visual Research

10%

2.2.1

Book Design Research

10%

2.2.2

Exhibition Style/
Design Research

24-Jun-19

30-Aug19

25%

3

Image Curation

05-Jun-19

1-Aug-19

25%

3.1

Evaluate Existing Images for
Use

05-Jun-19

15-Jul-19

0%

3.2

Determine Additional Needs

05-Jun-19

15-Jul-19

0%

3.3

Capture New Images

05-Jun-19

1-Aug-19

5%

4

05-Jun-19

TBD

5%

4.1

Venue Research

15-Jun-19

30-Jul-19

0%

4.2

Venue Selection/ Booking

15-Jun-19

30-Jul-19

Exhibition

Notes
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15-Aug19

5%

4.3

Image Selection

05-Jun-19

0%

4.4

Exhibition Hanging Plan

01-Aug-19 30-Sep-19

0%

4.5

Opening Reception Catering
Planning/Booking

0%

4.6

Print Prep and Mounting

0%

4.7

Installation

5%

5

5%

5.1

Book/ Zine
Image Selection

30-Jul-19

TBD

16-Aug-19 30-Sep-19
TBD
05-Jun-19

Depends on venue booking date TBD Notionally Oct 2019
Book launch to coincide with
TBD exhibition opening

05-Jun-19

15-Aug19

0%

5.2

Image Editing

01-Jul-19

20-Aug19

0%

5.3

Book Design

10-Jul-19

4-Sep-19

5%

5.4

Publisher Selection

05-Jun-19

1-Sep-19

0%

5.5

Quantity Determination

20-Aug-19

4-Sep-19

0%

5.6

Book to Publisher

04-Sep-19

5-Sep-19

5%

6

Critical Research Journal

01-Jun-19

13-Dec19

0%

7

Critical Review

01-Nov19

13-Dec19

5%

8

Final Major Project

01-Jun-19

13-Dec19
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Risk Assessment

Appendix 2
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MA Photography Risk Assessment form
Photographer’s Name: Ashley Rose
Assistants’ Names:
Tutor / Supervisor:
Location:
Description of work:

•

No
No
No

2019

Jerry Horak
Wendy McMurdo
Coul Links, Embo, Sutherland, Scotland

Landscape and Natural History photography using both DSLR and aerial drone on and around Coul Links, a
SSSI, SPA, and RAMSAR site within the Loch Fleet National Nature Reserve in NE Scotland. Site is rural,
moderately remote and comprises 1200 hectares.

Persons at Risk
Technical Staff:
Contractors:
Cleaning Staff:
Other:

Date(s) of Shoot: 1 May 2019 through 13 Dec

Identify all those at risk

Academic Staff:
General Public:
Emergency Personnel:

No
No
No

Students:
Visitors:

No
*

Admin Staff:
Estates Staff:

No
No

Canteen Staff:
Library Staff:

Especially at risk:

Exhibition only

Check list
Equipment

Flash/tungsten

Stands/tripods

Hot lights

Smoke machine/fire

Flammable materials

Risk of Fire

Welfare of Assistant

Welfare of model

Working at Heights

Location

Transport to location

Parking

Vehicles/traffic

Weather conditions

Public

Confined spaces

Derelict Buildings

Animals

Children

Tides

Compressed Gasses

Water

Noise

Chemicals

PRIMARY RISK ASSESSMENT
Example
HAZARD

What kind of hazards are there at the site or in your
task? i.e. Light stand

CONTROL
MEASURE

RISK OF

What risks do those hazards
create?
i.e. Light stand falling over

How are you going to minimise the risk associated with the hazards you’ve identified?
i.e. weigh down light stand with sandbags
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Unexpected change in weather conditions

HAZARD
CONTROL
MEASURE
HAZARD

Exposure, equipment damage

RISK OF

Ensure weather forecasts are checked before going out and periodically during shoot if weather appears
changeable. Pack proper kit for warmth and waterproofing when it may be required.
Insufficient water/ metabolites available while on shoot

Dehydration

RISK OF

Ensure camelback hydration bag is replenished before going out and pack along additional water for hot

CONTROL days, extended shoots
MEASURE

Uneven terrain and rabbit holes

HAZARD

Lower limb injury

RISK OF

Wear appropriate footwear and mind footfalls. Stay on established paths as much as possible. Ensure

CONTROL mobile phone is charged and available to call for help if required
MEASURE
Heavy equipment packs

HAZARD

Muscle strain/ injury

RISK OF

Distribute kit among packs to be carried. Minimize loads by taking only what will be required on the day.
CONTROL Use proper fitting equipment and proper lifting techniques. Mind footfalls when traversing uneven terrain
MEASURE to maintain balance.
Road mishap during travel to location
Injury, damage to vehicle and
equipment

HAZARD

CONTROL
MEASURE
HAZARD

RISK OF

Drive in accordance with laws and conditions. Route is limited distance (approximately 3 miles) on
relatively quiet B roads and private tracks.
Tripod falling over

Injury or damage to camera or lens

RISK OF

Use tripod appropriate to camera/ lens combination and wind/ terrain conditions. Minimize height if

CONTROL possible in extreme conditions. Stabilize with packs and extra equipment if required.
MEASURE
Tidal entrapment

HAZARD
CONTROL
MEASURE

Drowning

RISK OF

Always check tide tables before shoot. No shooting currently planned on tide side of foredunes.

Insect bites

Minor to severe irritation to
infection such as Lyme disease

HAZARD
RISK OF
Keep
skin
covered
as
much
as
practicable.
Use
insect
repellent
and midge nets as required. Do post shoot
CONTROL
MEASURE visual checks for ticks.
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Construction equipment

HAZARD
CONTROL
MEASURE
HAZARD

Injury

RISK OF
Keep appropriate safe distance from equipment when it is operating. Wear high visibility clothing/ vest.
Ensure equipment operators are aware if we are shooting in the vicinity.
Loss of control of the drone during aerial filming
operations

Loss of drone. Site is remote except
at south end so risk to people and
RISK OF property is minimal.

Maintain visual contact and electronic position tracking at all times. Spotter with binoculars is present at all

CONTROL times in addition to the drone pilot. Use pre-programmed flight profiles to the maximum extent practicable
MEASURE and monitor communications between the controller and the drone constantly to catch any deviations from

HAZARD
CONTROL
MEASURE

HAZARD
CONTROL
MEASURE

the planned profiles.
Exhibit installation mounting insecure or inhibits
movement through exhibit

RISK OF

Injury to visitor

Ensure mountings are secure and adequate space to allow for unimpeded movement of able bodied and
disabled visitors through the exhibit space

Electrical cords associated with video monitors or
projection equipment

RISK OF

Trip and fall

Primarily mount equipment on or along walls so cords are not in traffic areas. If unavoidable, ensure any
exposed cords are either taped down or encased in protective covering.
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On site risk assessment: these are control measures that arose on your shoot

Emergency Information and Procedures
Phone
Charged mobile phones with full signal
Medical Expertise
Are you or a member of your team First Aid qualified? Yes
Emergency Procedure
Medical Treatment

In the event of an emergency dial 999 or 112 ensure that you or someone
with you can accurately describe where you are (ideally nearest postcode)
Minor Injuries Unit, Lawson Hospital Golspie

Evacuation procedures
Incident/accident reporting

Ambulance can evacuate from main road.
All incidents or accidents should be reported to tutor at Falmouth University

Assessment carried out by
•
I have ensured that I have reviewed the hazards and risks associated with this project and taken
necessary steps to remove hazards where possible or reduced the risks associated with the remaining
hazards to a minimum.
•
I have recorded the main hazards, risks and control measures in this document.
•
I have ensured that those working with me have been briefed on the nature of the tasks they are to
perform, and are aware of the hazards associated with the task and the measures in place to reduce the risks
associated with those hazards. (if applicable)
•
I will continually assess hazards and risks ‘live’ on site to ensure that nothing has been overlooked or
has changed since initial assessment.
Signed:

Date: 10 June 2019

Assessment reviewed by
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